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TREND S I
ARCHITECTURE
During the 1920's there ap pea red a new archi tectural express ion often refe rred to as the " Intern ational
tyle". The single dir ecti on of th is fam ous movement
was expre sed by the re olute " form foll ows fun cti on" ;
it
pokesman was '\ a lte r Cro pius, and its th eori es
were synthesized through the Bauhaus. Ad opted by
1110st progr essive ar chit ects by ] 930 , within an other
decad e its principl es form ed the basis for teaching in
1110st ar chitectural schools. By that tim e, however , the
creed had become academi c a nd its visua l form s stylized.
After World Wa r II the logic of the Int ern ati onal ists' fun cti onal approach was scru tinized and seriou ly
challe nged. Leading ar chit ects bega n to explore other
phil osophies of design. Th ey developed a wide variety
of solution to the problem of " modern" build ing needs
with the result that toda y the Ior m-foll ows-functi on
sys tem remain s a only one schoo l of thought within
the ar chit ect' s frame of refer ence. 1 TO longer do we
have one style, a uni versall y ad opt ed solution, accepted
hy all , but refined and int er preted regionall y as re quired. Instead , we are faced with a grea t va r iety of
architectura l expressions which differ visually. Thi
fanta tic visua l variety is the stra nge phenome non of
our tim e.
1 Tevertheless thi s architect ure of multi farious expre sion is a natural an d logical one for our society,
for within our life the element of time has been mani foldl y depressed. Th e tr ansfer of kn owledge is almost
instantaneou s. Th e awareness of the past, through
travel , film , slides a nd books, is ava ilable to all , and
the ar chit ect can restud y and re-evaluate the ar chit ectur e of man y differ ent eras. During the nin eteenth
century, when it was po sible to study the pas t to only
a limited extent, arc hitects cop ied the visua l image of
the pa t al one. As a result, the western world went
throuzh many eclec tic ph ases- Classical , Gothic, Rena i sance~ Today, however, a rchitect are re investiga ting
the phil osoph y and the space concepts of the past, extra ctin g the essence of pas t styles and ada pting many
of their facets to pr esent techn ology and social demands.

Thi s ph enomenon of time has also perm itted th e
architect to come in closer contact with other disciplines
so that theori es in design, painting and science soon become part of his voca bulary. One peculi arity of today's
situation is the arch itect's fascin ati on with the crea tive
peri od in the visua l art fr om 1910 to 1930. uch new
interests plus the availability of mor e informati on
have been a contributing factor to thi s diversit y.
In att empting to anal yze the diversit y of present
da y ar chit ecture, we can cla ssify it in term s of differ ent
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visua l an d ph ilosophical approaches. For the purposes
uf thi s pap er we shall g ro up current architecture int o
the four categories di cus ed below. But whil e making
these broad distinct ion we sho uld keep in mind one
fael-tha t space is the common denominator of all
a rchitecture. Thi s space can be handl ed as a single
static volume or as fluid series of space transitions.
It depend s on the attitude and ability of th e design er.
pace, ther efore, exist in man y form s within each of
the given a pp roac hes.

EXPRE

ION OF

TILJTARIA ' F

'e TIO'

Thi s a pproach, which a ppeared to be the sing le
directi on of a rch itecture until 1950, is still the most
preval ent toda y. Eac h year it becomes mor e obvious,
however , tha t there is a gra d ual swing away fro m thi s
po int of view. Its concep t is tha t the utilitari a n fun ct ion
of the building in plan, material, and a sernbly technique sho uld be visua lly sta ted , Th e designer separate
the major funct ions int o forms which are legibl e in
thr ee dimensions. Materi al s are handled in a mann er
which best su its thei r tru e natu re, and th ey are assembled so that constr uction techn iqu es are clearl y
ex presse d. Thi s is done so that the viewer ca n distingui sh the differ ent elements and read the building
in all its aspects. With thi s type of ar chit ecture the
aesthetic response varies directl y with the viewer's
compre hension.
\Vithin thi s ap proach there exis t two ma jor visua l
solu tions which result from arc h itects' attitudes toward
the machine and nature. In one case fascin ati on with
the mac hine an d its by-products of rna -pro duction
and assemb ly techniqu e becomes the motiva ting fo rce
hehind the visua l image. In the other, natural mater ia ls
an d erec tion pr ocedures wh ich require skille d craft man ship , become the dominating for ce. In either situation. one so lution becomes the serva nt of the othe r depending on the architect involved. Walt er Gropiu in
his famo us Bauhaus design best repre ents the approach
via the machin e. Th e classic examp le of this attitude
is Lever House by kid more, Owin gs and Merrill , whil e
a very goo d local expres ion i Flatow and Moore' s
imrn s Building (Fig. 1). Fr ank Llo yd Wri ght , on the
other hand , represents the natural approach in Taliesen
We l. A traditional struc ture lik e Tao s Pu eblo (F ig. 2 )
a lso illustrates thi s natural em phasis both in material
and in inspiration.
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EXPRESSION OF FLEXIBILITY

Th e significance of thi s or ientation is that th e ar chi ted feels th at restrictin g the sol ution to a sing le fun cti on
is much too limiting. Th e cha ng ing face of our soc iety
has result ed in an unp redi ctabl e space usage and thi s,
in turn , dictat es a single s pace volume as free structurul sup po rts as possibl e. Such a so lution permits
any type of activity to tak e pl ace within the enclosure .
A. conce pt suc h as th is lend s itself to a st ro ng structu ral
statement, and at tim es the total vis ua l ima ge dep end s
on the structura l so lution. Genera lly , though , th e theory
of ano ny mous space is pr oj ected on the exter ior design
so that the buildin g in no way commits itself to one
fun ctional connot ati on. Thi s allows the huilding to tak e
on the cha racte r o f its int ernal function .

FIG. 2

Mies va n del' Hohe's Cro wn Hall , an a rch itectura l
classroo m huilding for lIlin ois Institute of Tech nol ogy,
dea rly sta tes th is conce pt. Th er e ar e no room division s,
j ust one hig space wher e all classes meet. A recent
hou se in Albuq uerque for J. Lewis ( Fig. 3) uses th e
same cr iter ia. wher e a ll a reas a re di vid ed by movabl e
storage wall s which do not tou ch the ceiling. Acoma
Schoo l in Albuquerque, (see pa ge 15 ), by Flatow and
Moore struct ura lly permits thi s approa ch , although th e
a rchitects ha ve huilt all the int erior wall s out of ma so nrv.

EXPRESSIO N OF FORM

FIG . 3
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Th e image is vital in thi s conce p t. Th e ar chitect
seeks a form which will convey the significance of th e
functi on . Thi s attitude transmits the s pir itua l quality
of the int ernal acti vit y, such as wor ship, edu cation , or
!wvern ment and transcend s th e pure ph ysical asp ects
of the building. This approach , which we see occurring
mor e and more since the design of the Chapel at Ronchamp, Fran ce by Le Corbusier appears to be the future
directi on of ar chitecture. Precedent for this type of
design occurs throughout history and ha s rekindled
int er est in such arch itects as Mend elsohn and Caudi ,
who practi ced ex pressionism around 1920. Ar chitects int er ested in thi s ar ea als o ha ve been inspired b y
action-painting and are beginning to s peak of dynamic
ima ge, symbolic form and ph enomenologi cal space in
order to express their point of view. This approach ha s
been ca lle d se nsualism and brutal ism.
In the pure sense thi s conce pt does not perm it
the use of familiar symb ols to transmit the emotiona l
resp onse by association , but permits anything within
the ar chit ect's means in order to acquire th e ps ycho.
logical result. Within thi s appr oach ther e ar e certain
div er gent tan gent s, one of whi ch is that form is used to
seek att ention. Here form is totally different in order
to se rve as an advertising g immick through startling
novelt y. Thi s occurs most ofte n in restaurants, and
seve ral examples can be found in ever y city . In Albuqu erque we fin d She rms ( Fig. 4 ) restaurant designed
in this manner.
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Another tan gent is that often existing symbo ls a re
adopted to convey a sense of pla ce und er the license of
regionalism. Thi s is done by integrating appropriat e
form s which ar e by nature indi genous to the ar ea, as
in the Newman Cent er ( Fig. 5). Often, though, thi s
tend ency becomes ar cheological as in th e new cha pel
for Th e niversit y of New Mexico ( Fig. 6). Occasional ly, symbo ls are repeat ed which have over a peri od of
tim e become representative of the spiritual fun cti on
within. Th e height of a Medieval churc h is still reo
flected in Asbury Meth odi st Churc h in Albuquerque
(Fig. 7) . Another form of thi s type of expressionism
comes from exp loiting the roma nce of mate ria ls. By
over-emphasizing thi s natural qu ality the viewer receives full emotional impact. The sof tness an d infe rmality of adobe becomes the charm of this private
resid ence in Albuquerque (Fig. 8). The use of nat ur al
wood a nd its warmth lends itself to a more hu man
atmo sph er e, according to some. Th e roughn ess and
color of stone gives a sense of stre ngth. And ther e is
the power a nd bulk of concre te as seen in Le Corbusier's
work or the precision an d deli cacy of steel as used by
Mies van der Rohe. Th ese all contr ibute to the ind io
vidual's emotional respo nse. Th is tangent is mos t
pr eval ent in a reas where one materia l exists in abundance.
The great dan ger in thi s a pproac h of for m lies in
the hands of th e unt al ented who create forms which
ar e gro tesq ue visual ima ges, as seen in some student
work.
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FIG. 6

FIG. 7

EXPRESSION OF TECHNOLOGY
To em phas ize techn ology the mean s become the
maj or visua l expression. Thi s is du e to a shifting of
visual emphasis to differ ent aspects of the pr obl em.
Within this rea lm the arc hitect selec ts quite arbitrarily
one element of the total str ucture, whic h by ma nipula ttion and over em phas is becomes th e ma jor visua l statement. Thus, the rat ional izat ion of a process can de·
termine the spirit of the buil ding. This stra nge game
has pl a yed havoc with the real essence of architect ure,
and man y visual tan gent s ca n only be ex pla ined as individual creative novelty, or differ ence for the sa ke
of bein g different.

FIG. 8

Within this framework ther e ar e ma ny po ints of
reference. A frequ ent po in t of depa rtu re is struc ture .
Architects conceive concre te she lls, hyperboli c para·
boloid s, vaults, geodesic domes, tension or com pres ·
ion sys tems. These str uctural solutions dominate th e
visual image as in the work of Candela, [erv i or Torroja. In cases lik e these form di rectl y expresses th e
efficiency of a struc tural solution. It is based on an
intuitive sha ping of form to achieve ma ximum stre ngth
for the mat erial employed. In lesser hands thi s method
becom es a forced cli che, misused struc tura lly but exploit ed for aesth etic valu e. Thi s ca n be seen in much
of the recent concrete wor k, such as Albuquerque's
Bel-Air schoo l, which em ploys vaults or fold ed pl ate
for roofs ( Fig. 9) . In the e cases, though roofs are

20

NMA, Mar ch · Ap r il, '61

F ' D .9

F'D , 1 0

..
rtl lllllllllllllllJ
-?

,rJlIlIlIlJ
I

F ID . l l

F ' D , 12

struc tura l, one might cha lle nge wheth er th eir thi ckn ess
a nd sha pe are used to ult ima te efficiency or eve n th e
logi c of thi s sys tem for sho rt s pa ns.
Ano the r point of dep arture is climat e co ntro l
whi ch ca n be furth er s ub-d ivide d into mechanical and
natural sys tems. In th e mechanical sys tem, th e ar chi( pel ex p resses the heating a nd co ol ing du cts on th e ex teri or o f th e building, as found in I. M. Pei's recent
Mil e.H igh Building in Denver o r th e Blu e Cross Building in Bost on by P a ul Hudol ph . Th e ra t iona lizatio n
beh ind thi s cr iter ia is th at if th e mechanical eq uipment
acco unts for thi rt y per cent of the buildin g's cos t, it
too sho u ld becom e pa rt o f th e visua l image. A case
in point in Albuquerqu e is th e new So lar Building hy
Sta nley and Wri ght ( Fig. 10) , Her e wat er is pa ssed
through co llec to r plates and sto re d at in cr ea sed temperature in th e gro und until need ed for heating. In
thi s in stan ce th e mean s of heating th e building, rather
than th e function within th e building, has determined
th e design .
Na tura l so lutions to climat e co ntro l so metimes reo
s uit in a circ us of inventiven ess. S un-sha d ing devices,
perfor at ed sc reens of masonry or metal , and horizontal
or vertical louvres co m ple te ly dominate so me arch itectural design s. In th e beginniug these devices serv ed
the s pec ific fun cti on of keep ing too stro ng and direct
s un ra y" o ff th e glass areas. One might , in th e fir st
pl ace. have qu esti on ed th e use of such la rge glass a reas
as to necessitate th e use of sc ree ns. However that ma y
be. su n scree ns todav a re used with suc h abandon th at
they now a ppea r on' th e north a nd eas t as well as th e
so uth and west sides of struc tures in o rde r to integ ra te th e form . Thus, th e beautifull y co nce ived Ne w
Delhi Embassy by Edward S to ne ha s been desecrated
hy a pr omi scu ou s use of th e sc ree n. Albuqu erque, as
a n v other Am eri can City. is not without its sha re of
thi~ device ( Fig. 11 ) . . '
Given th is techn ol ogical a pproach , man y other
ele ments might be ex plo ited . Ne w Mat eri al s lik e th e
pl ast ic for ms of th e Mon santo Hou se in Disn eyland
ma y dominate th e total visua l design. New assembl y.
techniqu es, such as co nc re te s prayed on wir e mesh or
pr c-Iahri cnted co m po ne nts, o r ca talog ued parts bolted
toge the r ca n becom e th e maj or feature of th e building . St. Bernadett e chur ch in Alb uq ue rq ue well
illu strat es th is app roach ( Fig. 12 ). Santa Fe's recent
Pl aza Lui sa by Rob ert Pl ett enber g ove r -de ta ils th e co nnect ive jo ints of th e wood memb er s in orde r to realize
th e c ra fts im age. In the work of Buckminister Full er
we find the design er 's only cr iter io n in th e eff iciency
of technolog y. T oo often thi s technol ogi call y oriented
a rch itect becomes so fa scinated h y th e mean s that h e
fail s to gras p the total probl em .
Finall y, one mu st keep in m ind wh en ex pe r ienc ing
a rc h itec t ure tod a y, th at the approach is n ot always
clea rly sta ted . So metimes seve ra l a p proac hes ar e co mbin ed in a given building, and some times th e design er 's
a p proac h is mere! y co nfuse d. But one ge ne ra lization
ma v sa fel y be made: Th e mor e confused the issu es beco me, th e 'l ess agreeabl e th e visual solutio n.
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FENESTRA BUILDING PRODUCT - Windows, Doors, Pan els
BARBER-COLMA ' CO.-Overhead Doors, all types
STRAITS MANUFACT RI 'G CO.- Pia tic Folding Doors
CAPITOL PRODUCTS CORP.-Aluminum Windows
SLIDEVIEW DOOR & WI 'DOW CO.- Patio Doors
RICHMOND FIREPROOF DOOR CO.- peda l Hollow Metals
BEMCO CURTAINWALL
AMERICAN WI 'DOW COMPANY

Builders Block & Stone Co., Inc.

Builders Block & Supply Co., Inc.

P. O. Box 972 • MAin 2-1321
ROSWELL, NEW MEXICO

P . O. Box 1391 • JAckson 6-5611
LAS CRUCES, NEW MEXICO
C. l,(Charlie ) O'Neal

Wm. ( Bill) Derby

MANUFACTURERS OF CINCRETE

AND

P·UMICE

BLOCKS

One of man's oldest construction materials is back in the limelight . Don' t fail to consider it whereever elegance, luxury, and low maintenance are important. Call us for
samples and preliminary est imates.

FORMICA ... the new romance
in laminated plastics.
Sink tops, cab inet tops, counters, bars, display areas . . . .
these ar e but a few of the many uses you have with Formica.
Formica will not crack or craze, is unha rmed by a lcohol, fruit
a cids, bailing water or temperatures up to Tl5 degrees. Nineteen exc iting new colors to choose from. Use this attractive,
durable plast ic laminate for all of your home building needs .

Distributed by
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~~I) TIL~
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I~C.

414 Second Street S.W.
Albuquerque, New Mexico
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PHONE DIAMOND 4-3437
312 INDUSTRIAL NE
P. O. BOX 1098
ALBUQUERQUE, NEW MEXICO
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